Scherzo No. 2 in B-flat minor, Opus 31 of Frederic Chopin 
(performed by Serge Rachmaninoff, and then performed by Artur 
Rubinstein; Boston Public Service Radio) 

Margot Channing and Apple Annie and Mrs. E. Worthington Manville 
and Addison DeWitt and George and Martha and they were all pre- 
sented to the world on this same day and they are not "moulders" for 
they are "splitters" and this television program on "The Ascent 

of Man" is stimuli-ating. Everything the narrator is saying 

about architecture has manifestations for the art object. Discover 
the grain in the wood and cut along the grain and boards are the 
result and discover the grain in the stone and cut along the grain 
and building blocks are the result. It is a giant intellectual 
step says the narrator to go from moulding with the hand to 
splitting with the hand and in order to split with the hand one 
must use theoretical knowledge because nature can be taken apart 


and re-assembled again and when the re-assembled stone for example 


is put together again the stone is stronger than it was to begin 
with when it was natural. It follows that the artist is he who 

can discover the grain in the stone and by that I mean in man 

and in his world and in general it means discovering the grain 

in the raw materials whatever they may be and once the grain is 
discovered the artist can use that discovery as the theoretical 
base for his reassemblement of the raw material in question and 
Molière comes immediately to mind. La Bruyére and La Rochefoucauld 
discovered the grain and that is why their aphorisms and such are 
what they are and if "Le refus des louanges, c'est le désir d'être 
loug deux fois" were used as the theoretical base of a re-assembled 
world as is the case with Molière there would be many more seven- 
teenth century plays than there are in France and there are a 
great many already. Form from formlessness is not possible unless 
one discovers the grain in the stone and this raises the question 
of the physical limitations of the raw materials., Did the roof 

of the Beauvais Cathedral collapse because the one hundred and 
fifty foot vault was too great that is to say did the roof of 

the Beauvais Cathedral collapse in 1284 because the building 
materials would not allow a one hundred and fifty foot vault or 


was it because the natural architecture of the earth in Beauvais 





